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Pam Allen

Pamela Standridge Allen, M.F.A., is currently associate professor/
Chair, Department of Art and Design at Troy Univeristy. As an 
artist and professor she believes in the power of imagery. “It is 
through the object, its symbolism or meaning that we understand 
content.” Primarily considered a traditionalist Pamela Allen’s focus 
is in two-dimensional art, which for her encapsulates the use of 
multiple media, combining techniques and varying surfaces. Her 
love of materials and interest in new and old techniques have 
contributed to her wide range of skills and knowledge. A native 
Floridian, Pamela Allen received a BAE degree in Education from 
the University of Florida and taught seven years in the public 
school system in Marion and Levy counties. Returning to college 
after a ten-year hiatus she received a BFA from Ringling College of 
Arts and Design, and a MFA from the University of Mississippi. 
Currently the chair of the Department of Art and Design at Troy 
University, where for the past twenty-seven years she has taught 
over thirty different art courses ranging from painting to Art 
History. Pamela Allen resides with her husband Jerry in Goshen, 
Alabama. 

Over the past decade of making art I find myself becoming more 
intrigued with materials and the notion of building layers onto a 
structural foundation. This inquisitiveness has become the catalyst to 
try new mediums—encaustic, lazar tran, photo transfer, etc. It has also 
provided the opportunity to discover which types of material are 
compatible with a particular process. Like many artists building a 
repertoire of skills is a passion but there is a fascination with building 
layers of content. The Quilt Series addresses a distinct span of time or 
an explicit moment but each piece encompasses the notion of 
storytelling.

Making art has always been a solitary activity and I never really 
thought about the parallels my work may have with others, such as 
family. The Quilt Series registers a collaboration that began 36-years 
ago when Alberta Odom (grandma), Margaret Standridge (mamma) 
and I started fitting random shaped pieces of fabric onto squares to 
make a crazy quilt. These 12”x12” squares spawned from the dresses 
worn by three women tell the story of love, respect, and 
understanding. When asked I usually say that my work is about my life, 
which can sound a little narcissistic. But in truth it is about family and 
the deeply seeded gifts passed on through mothers to daughters.  

Aspirations. Encaustic and mixed media. 12”x12”

Fixation. Encaustic and mixed media. 12”x12”



Hope Brannon

Hope’s work includes several thought-provoking series, each incorporating 
a variety of media, processes, and techniques with each being distinctive 
in its own right. On any given day you might find the smell of melted wax 
permeating her studio, while she is working on an encaustic painting, or 
you may see her sitting at a table meticulously cutting paper for one of her 
works in the “Alternate Endings” series. You might even see Hope in the yard 
ankle deep in a baby pool as she gains inspiration for her “Waterscapes” se-
ries. When not in the act of creating you will most likely find her engrossed 
in the research of symbols and stories. Her work 
includes an exploration of symbolism, memories, stories, and mythology 
that she finds relevant.

Declining several science scholarships, Hope chose to follow her passion for 
visual art. She attended Huntingdon College and earned her 
undergraduate degree in fine art from Auburn University, Montgomery. 
Shortly thereafter, she joined the faculty of a local college preparatory 
school. Although she intended to teach for only one year, her 
commitment to teaching art mushroomed into a 21-year experience. 
During that time, she obtained a Masters of Education Degree with an 
emphasis in art from Troy University, became a wife, raised a daughter, 
and developed her career as an artist. As a working artist, she has curated 
shows, presented workshops, lectured, and taught students of all ages, 
ranging from kindergarten through college and adults. She has been 
represented by several galleries and has participated in both solo and 
group exhibitions. Hope has also beenhonored with national, state, and 
local awards and has been featured in a number of collections and 
publications. Kivas and Footpaths I. Encaustic on panel. 10”x 9”

 “Fossils of Time” casts a different light on the idea of place, land, its 
artifacts and history; introducing the dichotomy of the visual 
landscape and places charged with memory, meaning, and energy.  
The work incorporates ideas such as geology, astronomy, archeology, 
ecological events or fossilized life forms in an effort to connect them 
with our own contemporary culture and innovations.

On the most obvious level, we expect a landscape to be a picture of 
the land, which may or may not incorporate such issues. We assume 
that the artist observed a place or an event in the world and wanted 
to record it, but these images are really not of anything in that sense. 
They register only as the result of observing and studying a landscape 
and all that “place” entails. The abstract bas-relief work, highly 
textural and patterned, incorporates answers or questions that a 
place may prompt and my responses to it.

The work is both an evolutionary process and an experimental 
exploration of contemporary drawing and painting incorporating 
color, pattern and line. These mixed media works utilize materials 
such as plaster, spackling, graphite, various types of paint, and waxes.  
The emotionally compelling mark-making that dominates the work, 
reminiscent of ancient petroglyphs, is at once contemporary and 
primitive.

Kivas and Footpaths II
Encaustic on panel

10.5”x 8.5”



Melanie Townsend Colvin

Melanie Townsend Colvin has been creating her entire life.  Growing up 
in Arkansas and Louisiana she was surrounded by creative influences 
that fueled her imagination and helped shape her early work.  Travel, 
formal education and workshops have developed her unique visual lan-
guage that she uses in her art today.  Melanie is inspired by nature and 
the juxtaposition of man-made objects against natural materials. 

Her creations tell stories. Stories that are anchored in a foundation of 
encaustic wax, concrete, metal and wood.  She adds a mixture of found 
objects, natural wood, old tin, glass mosaics, aged photos, and vintage 
paper to create work that blends natural, ancient mediums against 
industrial, contemporary materials. Creating artwork that expresses a 
strong sense of self and connection to the past.

Colvin has participated in many local and regional juried exhibits. Her 
work is in numerous private collections and she has just completed her 
first corporate installation. She received a grant as an individual artist in 
2009 from the Cultural Alliance of Greater Birmingham. 

She currently lives and teaches in Birmingham with her husband, two 
dogs, a parrot and a revolving menagerie of cats.

WORDS are one of my creative tools that allow me to form the 
infrastructure of my art.  I’ve always loved to write.  As I am working 
on a piece, I have a story running in my mind, helping to define the 
aesthetics of a piece.  Storytelling fascinates me…I think it is a window 
into how we each view and process the world.  I’m amazed at how 
different and alike we all are when I hear storytellers share their 
experiences.   I love the aesthetics of letters. Years as a graphic artist 
have given me an appreciation for the architecture of the alphabet 
and how to use it as an element of design. But as I grew as an artist I 
discovered that I love to work three dimensionally, sculpturally, and 
have learned to use a wide array of mediums including metal, 
concrete, found objects, natural wood, old tin, glass mosaics, and 
encaustic WAX.  

Learning about encaustic wax provided a huge leap in my visual 
language.  At my core I am inspired by nature and love incorporating 
natural material in my pieces. Encaustic wax enhanced my process of 
presenting these elements within my art. The wax is amazingly 
versatile and has a mysterious, dreamlike patina.  I like the contrast of 
this natural, ancient medium against the more industrial, 
contemporary materials in my work, like cast concrete, found 
industrial elements and welded metal.

WELDING empowered me, giving my art a powerful dimension by 
allowing me to coax metal into the infrastructure and embellishment 
of my work.  I hope my work expresses a strong sense of self and a 
connection to the past, creating artwork that has both an ancient and 
contemporary feel. 

Lady Slippers, The Grand, The Pledge. Mixed media and Encaustic wax. 



Ashley Friend

Ashley Friend is a southern coastal artist who lives in Mobile,
Alabama. She is a graduate of the Univeristy of South 
Alabama Fine Arts program with a primary concentration in 
painting.  She is a painter currently working in encaustic and 
mixed media to create paintings from the heart .   She is   
using the wax layers to create amosphere  and emotions 
that reflect who she is as an artist. 

Here She Comes. Encaustic, charcoal and India ink on panel. 20”x16” 

Creating this show came about 
after my grandmother and my 
mother had passed. I found a bird 
on a crosswalk and I envisioned 
the painting `Here She Comes` 
as a bird flys away from us , that’s 
how I envisioned the passing of 
the spirit leaving and ascending 
to heaven.   An answer on the 
horizon welcoming the vessel into 
her  final port , her  eternal home.   

`Rust`  
There is beauty in our 
imperfections . We weather the 
elements  through the seasons of 
change, which help  shape us and 
then patterns of rust emerge. 

`Hope` is a symbol I  found in Mo-
bile’s oldest cemetary, her gazed 
fixed onwards to the sky and the 
heavens mimics my gaze  in the 
trials of my own  life. Holding on 
to the mariner’s cross, the symbol 
of  hope represents the anchor to 
our restless souls . 

Hope
Encaustic, graphite and shellac on panel

48” x 19.75”



Nancy Mims Hartsfield

Nancy Mims Hartsfield is a highly respected professor emeritus of 
Auburn University, Auburn, Alabama, having taught there for close to 35 
years, educating and mentoring thousands of art students. She authored 
and received numerous grants, including a matching grant from Apple 
Computer which initiated the first Apple Computer Lab and computer 
design classes at Auburn. She has beenan advocate for the arts in many 
regional and community organizations and given of her time to speak to 
groups from elementary level to professional, and to jury regional shows 
and exhibitions. She currently serves as co-chairperson of 
communications for the board of DesignAlabama, Inc., as well as art 
director on the DesignAlabama Journal and other print needs. Hartsfield 
has also worked with the Alabama State Council on the Arts as a design 
consultant for the development of several publications and the Council’s 
current logo. 

Professor Hartsfield was a long-time and active advocate for an art 
museum at Auburn University and served as co-chair of the Building 
Committee for the new Jule Collins Smith Museum of Fine Art. Presently 
she serves on the Executive Committee of the Advisory Board for the 
Museum. Her work is represented in numerous public, corporate and 
private collections throughout the region, and she continues to enter 
competitions and exhibit her work. She lives in Montgomery in Old 
Cloverdale with her husband John and her two dogs Tosca And Toby.
Hartsfield is represented by Stonehenge Gallery in Montgomery: 
http://www.stonehengeinc.com and Littlehouse Galleries in 
Birmingham:  http://littlehousegalleries.com

www.nancymimshartsfield.com

Color Guide
Encaustic on panel. 

12” x 12”

In all of my work the emphasis is on concept & composition, and on the 
expressive qualities of the chosen medium. This approach no doubt 
derives from my 35 years of university teaching and administrative 
work, during which I assigned and critiqued student work, and 
produced paintings of my own. I feel, too, that my graphics background 
has enriched my compositional skills and my understanding of color, 
texture, line and pattern — all the elements used to create a varied but 
unified whole. I am particularly sensitive to the surface quality of the 
paint itself.

Encaustics is a relatively new medium for me. There is a challenge in 
learning to apply and control hot wax. Most appealing is the intense 
color, transparency, texture and luminosity of this medium.  Also the 
endless opportunities for manipulation in the application of the wax. 
The process can result in both controlled and spontaneous approaches. 
I find the contrast between these two approaches in my work to be both 
exciting and satisfying.

Shades of Roussillion. Encaustic on panel. 24”x 24”



Chintia Kirana

Untitled. Encaustic and resin on four panels. Each 5”x5”

Chintia Kirana’s award winning works has been featured in 
solo and group exhibitions throughout the United States and 
abroad, in venues such as ISE Cultural Foundation (New York, 
USA), Zhou B. Art Center (Chicago, USA), National Art Gallery 
Dhaka (Dhaka, Bangladesh), Sienna Art Institute (Sienna, Italy), 
Gallery Aswara (Kuala Lumpur, Malaysia) - just to name a few.  
Ms. Kirana is the founder, editor-in-chief, and publisher for an 
International Art Publication called Expose Art Magazine. She is 
currently the visiting artist and professor at Auburn University 
Montgomery. 

My formative years were surrounded by geographical and 
spiritual duality: East/West - Buddhist/Christian. These aspects 
of duality are evident in an ever-changing multi-cultural society. 
Specifically, they influence my interest in life and death, absence 
and presence. In my process, the act of art making is to 
generate possibilities and questions, because, naturally, things 
are uncertain. In this possibility, I can start seeing a renewal in 
ideas, concept, and emotion. In my practice, I explore the 
versatility of my media through drawing, painting, and 
installation.

      

Red & White. Encaustic on panels. Each 6”x8”



Zdenko Krtić

Zdenko Krtić is an Associate Professor of studio art (painting and 
drawing) at Auburn University. He holds a BFA degree from the 
Academy of Fine Arts, Zagreb University, Croatia, and a MFA degree in 
painting from the University of Cincinnati. Prior to permanently moving 
to the US, he has practiced for several years as an independent artist in 
Europe. 

Through his work Zdenko Krtić explores conceptual and formal  isues 
that affect contemporary encaustic painting and drawing, and in 
particular, the impact that new digital technologies have on it. 
His work explores boundaries, and notions of finiteness and with 
probing the imperfect knowledge behind human inquiry, which seeks 
to identify these boundaries. His creative interest extends to the 
medium of photography, which he approaches as both an 
autonomous process and as a painting component.

His paintings, drawings, and photographs have been exhibited in 
galleries and museums nationally and internationally, including 
exhibitions in Italy, Croatia, and Denmark.  His most recent one-
person exhibition titled Vernal Pools took place in 2015 at Temple 
Gallery of Art at Temple University in Rome, Italy. A recipient of Alabama 
Council on the Arts Individual Artist Grant, Krtić has also completed 
three artist residencies at the American Academy in Rome, Italy (2007, 
2009, and 2015). On two occasions (in 2011 and 2012) the artist’s work 
has been commissioned and featured by CNN Network.

The painting installation Roots&Shoots consists of thirty-two 
encaustic and mixed mediums panels that were developed over 
a period of several years. This is an ongoing work in progress, 
where additional panels are still being added and the existing 
ones continue to be altered and modified. The work reveals 
artist’s increasing interest in a dynamic idea of history; one that is 
always mutable and reflective of subjective, and infinite, 
narrative potentials.

In these modular works Zdenko Krtić engages with specific 
histories, politics, and identities, often by quoting multiple 
sources and by juxtaposing seemingly unrelated found images. 
It is this deliberate image crosspollination; this folding of one 
reality into another, that allows transcending limitation of time, 
scale, and distance. With this vocabulary, Krtić moves freely, and 
with ease, among various conventions of spatial representation 
(illusionistic, diagrammatic, scientific, symbolic) resulting in 
disjunctive, but complex narratives. Thus his work seems to 
foster not only a sense of exploration and discovery, but also 
recognition of interdependence of all things. At its best the 
resulting work becomes a document of collapsed time. 

Zdenko Krtić’s paintings are executed in a variety of historic and 
contemporary mediums and methods. While (clear and 
pigmented) beeswax are his principal medium, the artist often 
extends working properties of wax through addition of various 
other mediums and substances including resins, oils, powdered 
graphite, burnt ash, denatured alcohol, gum Arabic, etc. 
Furthermore, in his work the artist often relies on various 
methods of image appropriation (accomplished through 
layering of transfers, rubbings, and collages.) On some panels 
artist actually “draws” with a concentrated beam of laser light 
allowing him to physically engrave and scar the painting surfaces 
turning them into topographic charts and maps.  According to 
the artist, this literal burning-in of the visual information into the 
collapsing and melting encaustic surfaces, further enhances 
materiality of the work adding the intensified sense of space, 
time, and history at work.

Roots & Shoots. Encaustic, oil, laser engraving and transfers on panels. Thirty-two 11”x11” panels



Jeffrey Lewis

Since 1988, Jeffrey Lewis has served as professor of painting and 
drawing at Auburn University in Alabama. He’s also held positions 
at Dartmouth College in New Hampshire and Cornell University in 
New York. As a guest lecturer and instructor, he’s given workshops 
at Penland School of Crafts in North Carolina; American University 
in Washington, DC; Mississippi State University; and the American 
School in England. Lewis’s encaustic paintings and silverpoint 
drawings have been exhibited in national and international 
galleries and museums and hang in public, corporate and 
private collections in Great Britain, Italy, Scandinavia and the 
United States.

Towards Ontario, sky & moon. Encaustic on panel. 7 7/8” x 15”

My work tends to fall into two genres—landscape and still life.  
The landscapes, or more accurately, skyscapes, are shaped by 
my memories of upstate New York. Within those works, I’ve
incorporated both direct observation and interpretive 
elements. 

On another level, my skyscapes deal with the intangibilities 
associated with perception. What is it that’s retained by our 
selective memories? How does the temperament of a 
landscape or an object become so entrenched in our minds 
that we seem to understand its very essence in some elemental 
center of our being? The interaction of three influences—
intuition, experience, and memory—helps to position our 
perceived reality within a structure greater than ourselves. 
When I’m painting, these influences coalesce and then 
emerge—principally in the quality of light found within my 
skyscapes’ space. That light, in turn, elicits an emotional 
response from the viewer. The images question the notion of 
an archetypal landscape while implicitly acknowledging the 
presence of the Divine. 

Towards Ontario, matins. Encaustic on panel. 7 7/8” x 10 1/8”



Kellie Newsome

Stars and Stripes . Encaustic and mixed media on panel.  11.75”x24”

Kellie graduated from Troy University with a Bachelor of Fine Arts. 
She received many awards and scholarships throughout the 
duration of her formal studies.  When she graduated, she received 
the 2007 Award for Outstanding Artistic and Scholarly 
Achievement for her contribution to and development as an 
artist at Troy University.  She began working for CHROMA’s Atelier 
Interactive brand of paints while attending school and continues 
to work for them today as their representative to the South-East 
United States.  This position allows Kellie to travel to teach 
workshops, perform demonstrations, and publicly speak to art 
guilds and organizations.  She enjoys spreading the joy of 
creating and inspiring others to create.  She has taught classes for 
Sips n Strokes, Paint n’ Party, and G’nosh (where she was 
partial owner). She has taught over 500 intermediate and 
advanced classes over the years. She believes that the most 
important part of being an artist is striving everyday to improve 
and inspire. 

Her work has been exhibited in galleries, festivals, universities, 
magazines, product literature, advertisement pamphlets, public 
officials’ offices, and local businesses.  She has received numerous 
awards from local and regional shows and most recently Kellie was 
awarded the title of Alabama Artist of the Year by the nationally 
distributed Twin Cities TOSCA arts publication.

Kellie Newsome is a creative artist, energetic teacher, and paint 
representative. She currently lives in Montgomery Alabama. She 
spends a great deal of time creating her artwork in her studio, 
volunteering, and traveling to promote creativity.  She works with 
the City in creating community outreach programs and teaches 
at the Creative Arts Center on Chestnut Street in downtown 
Prattville.  She is also a member of the Montgomery Art Guild, 
Selma Art Guild, Prattville Arts Council, and the Montgomery Art 
Galleries Association.

The Shape of Space. Encaustic and mixed media on panel. 20”x13.5”



Donna Pickens

Saeva Terra. Encaustic and Mixed Media. Nine  6” x 6” panels

For the past 30 years my drawings, paintings, sculptures, and 
especially my installations have been concerned with an 
investigation of light and dark contrasts, creating spaces that 
suggest transition, transformation, or transcendence. In many of 
my three-dimensional works, I used a variety of light sources, 
including fluorescents, neon, and LED lights. 

After moving 12 years ago from Atlanta, Georgia to Montgomery, 
Alabama, I began working on a smaller scale, exploring encaustic 
painting, continuing with some of the same themes, as illustrated 
in the encaustic work Inner Wakefulness I & II. 

In recent years my work has reflected a concern for the plight of 
our planet earth, as shown in Saeva Terra, a composition of 
encaustic and multi media works arranged in a grid, which was 
awarded first place in mixed media in the 2015 Regions Bank 
Show. The inspiration for this work of art came from aerial 
photographs of the earth at different locations. Recently I have 
also been experimenting with the use of impasto wax and mixed 
media, such as string, nails, sticks and other materials, to create 
more sculptural surfaces.

My work has been shown in regional and national juried 
exhibitions. Internationally I have exhibited in Argentina, 
Mexico, and Germany. I have also received several major 
public art commissions, which were juried regional competitions. 
My 40 ft. x 5 ft. ceramic and mosaic mural at the Southwest Art 
Center in Atlanta was featured in Sculpture Magazine in 2001.

Donna earned a B.A. from the University of Texas, M.A. from 
Stanford University, and M.F.A. from Georgia State University. 
After moving to Montgomery in 2004, she served as assistant 
curator of education in charge of ARTWORKS, Studios, Family 
& Children’s Programs at the Montgomery Museum of Fine 
Arts, retiring from full time work in January of 2016. 



 There is someone looking back at me.  She moves her lips as I 
move mine, but never does she utter a word, or sing a song, or take a 
breath.  She is my reflection; she lives behind the glass.  I see her every 
morning, noon, and night, but I cannot reach her.  She, however, seems 
to be able to reach me.  She is how I daily realize and remember myself; 
when I see her it confirms my existence in that bit of time and that the 
fragile gift of an ordinary sanctuary is still present around me.  

 Through the mediums of encaustic and oil on panel I explore 
ideas of meditation on the seemingly minute events that construct 
the self.  My inspiration is found in the remnants of everyday life, such 
as discarded clothing and passing reflections.  In crumpled shirts and 
dusty glass I see apparitions that follow me, that speak of my 
becoming.  I make my paintings in remembrance of the moments and 
sensations I have experienced in this space of daily living.  In this space 
there are mirrors, both actual and metaphorical, of my daily presence 
in time.  

    

Aynslee Moon 

Cosmic. Encaustic on panel.  24”x25”

Aynslee Moon earned her B.F.A. in painting from The University of 
Mississippi in Oxford and her M.F.A. from The University of Alabama 
in Tuscaloosa.  She makes paintings and drawings that focus on 
personal narratives, visual poetry, and evocative color and mark-
making.  
She teaches foundations and painting courses at the University of 
Alabama Huntsville and also serves as secretary for the Alabama 
Women’s Caucus for Art.  Her artwork is exhibited locally and 
nationally and her drawing “Picture Screen,” was selected this 
summer for Juror’s Choice Award in the ALWCA juried exhibition, 
“Intimate Spaces.”  Two current drawings from the same series were 
recently selected for the 2016 SECAC Juried Exhibition and will be 
exhibited in the Eleanor D. Wilson Museum at Hollins University in 
Roanoke, VA.  

Her studio space is located on the third floor, #322, of Lowe Mill 
Arts and Entertainment in Huntsville.

Red. Encaustic on panel.  18”x23”



Cindy Wagner

The Little Woman, Mixed Media and Encaustic. 91”x36”

Cindy Wagner is a painter, photographer, and mixed media artist 
whose work explores the world of the forgotten. She considers 
herself a visual narrator telling stories through several artistic 
mediums including photography, digital image making, mixed 
media, and painting.

Growing up, Cindy recalls her mother’s obsession with 
chronicling family history and collecting photographs of 
ancestors. She didn’t share her mother’s interest, preferring 
instead to focus on those who are still with us, yet her current 
work strikes a balance between these two interests. She is not 
content to simply memorialize the dead, allowing them to 
become nameless faces in a shoebox. So she chooses to breathe 
new life into old photographs, mixing images of people lost to 
history with new material and digital distortion, and inviting us to 
reconsider the lives and likenesses of people who were once only 
memories. Her work is haunting, and it calls into question our 
own mortality and desire to be remembered.

“The Little Woman” is a semi biographical piece. When Cindy 
was a child, people would often refer to her mother as “The Little 
Woman”.  This piece is an exploration of gender roles and 
stereotypes and how they can be damaging to everyone involved.

She is a graduate of Herron School of Art And Design, Indiana 
University Purdue University Indianapolis holding a BFA in 
painting, minors in art history and anthropology as well as an AS 
in visual communications from Ivy Tech Community College with 
a specialty in photography.

Cindy is a Colorado born native and currently making art in her 
studio at the historic Lowe Mill in the beautiful Tennessee Valley 
city of Huntsville, Alabama. 



Maralyn Wilson

Like A Tree, encaustic wax, tar paper, wax flowers and butterflies attached with nuts 
and bolts, natural twigs. 91”x36”

Maralyn Wilson is a studio artist 
who works in Encaustic and lives 
in Birmingham, Alabama. She 
attended the University of 
Georgia and studied under 
Lamar Dodd and then Sophie 
Newcomb. Then she studied 
under Ida Kohlmeyer who later 
showed in her gallery.
She has participated in many     
workshops for example: Penland 
School, Studio Reparata,Florence, 
Italy, and three encaustic 
workshops at R&F Studios in 
Kingston, New, York.

She has been in several juried 
shows including The Red Clay 
Survey at the Huntsville Museum 
of Art, Huntsville, Alabama, and 
Group Show at the Alabama 
State Council on the Arts. She 
owned The Maralyn Wilson 
Gallery in Birmingham from 1973 
to 2010. 38 years!

Currently she is a full- time artist 
and shows at Gallery 1930 in 
Birmingham.

What is Encaustic?
Encaustic is a Greek word meaning “to heat or burn in” 
(enkaustikos). Heat is used throughout the process, from melting 
the beeswax and varnish to fusing the layers of wax. Encaustic 
consists of natural bees wax and dammar resin (crystallized tree 
sap). The medium can be used alone for its transparency or 
adhesive qualities or used pigmented. Pigments may be added to 
the medium, or purchased colored with traditional artist pigments. 
The medium is melted and applied with a brush or any tool the 
artist wishes to create from. Each layer is then reheated to fuse it to 
the previous layer.

Encaustic painting was practiced by Greek artists as far back as the 
5th century B.C. This painting technique had a variety of 
applications: for the painting of portraits and scenes of mythology 
on panels, for the coloring of marble and terra cotta, and for work 
on ivory (probably the tinting of incised lines).

Wax is an excellent preservative of materials. It was from this use 
that the art of encaustic painting developed. The Greeks applied 
coatings of wax and pitch to weatherproof their ships. Pigmenting 
the wax gave rise to the decorating of warships and later, merchant 
ships. Mention is even made by Homer of the painted ships of the 
Greek warriors who fought at Troy. The use of a rudimentary 
encaustic was an established practice in the Classical Period (500-
323 BC). It is possible that at about that time the crude paint applied 
with tar brushes to the ships was refined for the art of painting on 
panels. 

The roots of modern encaustic painting go back to the 18th century 
when antiquarians, excited by the archeological discovery of the 
buried cities of Pompeii and Herculaneum, strove to rediscover the 
techniques of the ancient painters. In the first half of the 20th 
century, the invention of portable electric heating implements 
made encaustic painting a far less formidable technique. 
Numerous artists were drawn to experiment with it and apply it to 
their individual styles.

Sources: 
http://www.eainm.com/

http://www.rfpaints.com/resources/encaustic/346-history-of-encaustic
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