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Alabama Touring Artist Program 
presented by the Alabama State Council on the Arts 

 
This Study Guide has been prepared for you by the Alabama State Council 
on the Arts in collaboration with the performing artist. Much of the 
vocabulary that is arts related is taken directly from the Alabama Course of 
Study, Arts Education. With an understanding that each teacher is limited to 
the amount of time that may be delegated to new ideas and subjects, this 
guide is both brief and designed in a way that we hope supports your school 
curriculum. We welcome feedback and questions, and will offer additional 
consulting on possible curriculum connections and unit designs should you 
desire this support. Please feel free to request further assistance and offer 
your questions and feedback. Hearing from educators helps to improve our 
programs for other schools and educators in the future.  
 

Please Contact: 
Diana F. Green, Arts in Education Program Manager at: 

334/242-4076 Ext. 241 
diana.green@arts.alabama.gov 

 
 

Set up: 

Artists typically arrive 60 minutes before their scheduled performance in order to 
set up. Please have the space available to the artist as soon as she arrives. 

All artists will need some kind of setup prior to arrival. Please communicate with 
the artist to discuss needs.  Before arrival, please make sure floors are clean, and 
any electrical hook ups are in place for the artist. If she has asked to use your 
amplification system, please have it ready for a sound test as soon as the artist 
arrives. Please provide a staff person to assist the artist with set up. 

Role of the Audience: 

Although many students may not choose to pursue professional careers in the arts, 
many will choose to remain lifelong participants in, and learners of, the arts.  A 
role that all students may play is that of an appreciative, responsive audience 
member.  This role is one that has lifelong value to the learner as well as to the 
performer.  Learning appropriate audience behavior is an integral component of all 
of the arts education areas.  Positive audience qualities are part of the overall goal 
of Achieving Excellence Through Arts Literacy. 

- Alabama Course of Study: Arts Education; 2006 
 

mailto:diana.green@arts.alabama.gov
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About the Artist 

 
Wanda Johnson is a professional storyteller, teaching artist, and inspirational 
speaker. As a storyteller, she challenges her audience to take pride in the lessons, 
rituals, and experiences of life.  She encourages young and old to appreciate their 
personal stories as lasting wealth that should be passed on and preserved. As a 
teaching artist, Mrs. Johnson uses her craft to teach others how to use stories and 
to inspire them to tell their own stories.  The personality, humor, and charm of this 
sought-after inspirational speaker touch hearts, inspire dreams, and stimulate the 
imagination. 

Wanda earned a Master’s Degree in Educational Leadership from the University of 
St. Thomas, St. Paul Minnesota.  During more than 20 years in the field of 
education, this award winning educator taught all age levels in a variety of 
educational settings.  For more than a decade as a library professional, Wanda 
presented numerous information literacy programs for children, young adults, and 
educators. As a performing artist Wanda has received a number of regional, state, 
and local awards and recognitions.    

Historical Background:  

Like music and visual arts, the traditional art of storytelling can be historically 
traced throughout all civilizations across the world.  Although methods of 
storytelling may change from country to country or historical period to period the 
underline force of its continued existence is its power to meet basic individual and 
collective natural curiosities and social needs.  Even in these modern technological 
times humans still want to know the histories of their families, communities, 
countries and the world.  There is evidence of oral history collectors existing long 
before written records appeared.  The oral storyteller can be found throughout the 
histories of different cultures in different forms.  These oral historical gatekeepers 
were traveling or residential storytellers as well as master teachers or just plain 
folks.  The traditional oral storyteller uses a wide variety of stories from legends, 
myths, and personal narratives. The traditional art of storytelling gained respect 
not only because it can entertain but it also has the ability to teach, inspire and 
motivate. Most importantly, the traditional art of storytelling can help us discover 
or be reminded of basic universal human qualities and character.   

 

Stories make us more alive, more human, more courageous, more loving. 

                                                                                             Madeleine L’Engle 
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What to expect: 
 
Wanda Johnson will model interesting and expressive language for the students to 
imitate.  Using her natural talents and acquired skills the storyteller will illustrate 
how stories and storytelling can be the embodiment of history and culture.  The 
storyteller will demonstrate how traditional storytelling differs from multi-media 
storytelling.  The audience will discover the only special effects used by the 
traditional storyteller to help listeners create mental images are words, gestures, 
and the human voice.  The storyteller will help listeners deal with real life issues in 
a non-threatening way. 

 
 

Storytelling captures an aspect of childhood experience when being told a 
story was a common ritual. It's a warm place for most of us and in some 
ways represents our first experience in really listening. 

                                                                 Paul Lansky, Composer 

Curriculum Connections 

• Use literary analysis.  
• Identify story elements:  

Character - People or animals portrayed in a story.  
Setting - Where the story takes place.  
Plot - sequence of events.  
Problems - conflict, forces or actions that shape the plot.  
Solution - way character (s) deal with or resolves conflict  

• Identify figurative language  
• Apply strategies of a skillful listener.  
• Explore meaning of story or the moral of the story  
• Identify ways fictional characters and events reflect real experience   
• Compare and contrast story elements and the experience and feelings of 

literary characters to students' lives.  
 

 

“I wasn't the best in the class, but I was a bright kid. But that was through the 
ears, not through the eyes. I listened, and I enjoyed being able to put things 
together in my own way.” 

Bill Martin 
Author of Brown Bear, Brown Bear, What Do You See? 
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Types of Stories:  

• Fable- a story that teaches a lesson  
• Fairytale- a story about fairies or other imaginary beings and events, often 

containing a moral message  
• Folktale – a traditional tale circulated by word of mouth among the common 

folk  
• Legend - Traditional story or group of stories told about a particular person 

or place.  
• Myth - a traditional story accepted as history; serves to explain the world 

view of a people  
• Parables - a simple story illustrating a moral or religious lesson  
• Personal Narrative or Personal Story – a story from your own or your 

family’s experience  
• Historical Story – story based on a historical event Tall tale - A fanciful or 

greatly exaggerated story about a real or fictitious occurrence   

Before the Performance  

Discuss appropriate audience behavior with your class so they will know what is 
expected of them. Remind students they will be using listening and observation 
skills throughout the presentation. Laughter and applause and at times responding 
verbally are appropriate. Clapping at the end of the show is polite.  Initiate a 
discussion of students’ expectations.  To motivate interest tell student that before 
the alphabet and written language were invented, storytellers were the historians.  
Talk about types of stories. Some terms you may want to introduce are: oral 
history, tradition, and culture.  

To prepare students for a performance by a traditional oral storyteller you may ask 
the following questions: Who tell stories in your family?  Is there a story you like 
hearing over and over? Why do you like to listen to family stories? Have you 
attended a storytime at your local library?  Did the librarian read or tell the story 
or both? 

Tell the students to think about ways the traditional storytellers differ from 
musicians and artists.  What special tools do storytellers use to help create mental 
images?  Tell the students to observe and listen carefully during the performance 
for ways that the storyteller uses her voice, facial expressions and body 
movements.  

After nourishment, shelter and companionship, stories are the thing we need 
most in the world. 
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                                                                                           Philip Pullman 

After the Performance  

• Ask the students if any of the stories teach lessons?  What were the stories?  
What were the lessons?   

• Ask the students how the storyteller used her voice?  What gestures did she 
use?  How did she use facial expressions and other gestures to enhance her 
stories? 

• Ask the students to define repetition?  How did the storyteller use it and 
why? 

• Ask the students to tell which stories were their favorites?    
• Have the students retell or draw pictures of one of the stories from the 

performance.  
• Have the student interview an older family member and share what they 

learned.  
• Have the students write or tell about a special family or personal event that 

they remember.   
• Ask the students to talk about their family traditions. 
• Have the students create a story that has a moral or teaches a lesson.  
• Ask how storytelling techniques can help teachers and other professionals.  

 
Additional storytelling lesson plans and activities can be found on these sites: 
 

http://www.mensaforkids.org/teach/lesson-plans/the-art-of-storytelling/ 
www.pbslearningmedia.org 
http://www.alabamafolklife.org  

 
 
There is a certain embarrassment about being a storyteller in these times 

when stories are considered not quite as satisfying as statements 

 and statements not quite as satisfying as statistics; 

 but in the long run, a people is known,  

not by its statements or its statistics, 

but by the stories it tells. 

 
                                                                  Flannery O’Connor (9125-1964) 
                                                                U. S. fiction writer and essayist 
                                                                Mystery and Manners, part 5 (1969) 

 

http://www.mensaforkids.org/teach/lesson-plans/the-art-of-storytelling/
http://www.alabamafolklife.org/

